
Maker & Smith are delighted to present 
the 2023 edition of the Makers’ Film 
Festival (MFF23) to showcase craft, 
makers, and making in 17 short films from 
7 countries in a 90 minute program.

Craft, seen on the big screen, allows us 
to focus our attention on how we interact 
with crafted objects.

The makers within these moving picture 
stories muse on the sustainable use of 
materials, express their cultural heritage, 
explore social and political change, and 
also make us laugh.

CRAFT ON THE BIG SCREEN
The film-making and story-telling 
approaches are as varied as the craft 
disciplines presented. Interviews, 
documentaries, and stop motion 
animations uncover traditions, skills, and 
consequences in a glorious survey of 
making – furniture, public art, textiles, 
baskets, ceramics, glass, jewellery, 
and more.

Handmakers wrangle with their creative 
process, traditions, materials, and tools 
to produce a form that is as individual as 
they are. These handmade pieces carry 
the mark of their maker. They are imbued 
with humankind.

As we enjoy sitting on, supping from, 
wearing, holding, admiring or even 
wandering through these forms we reflect 
on how these interactions reveal aspects 
of our identity and personality. These 
interactions also enable others to gain a 
deeper understanding of our true selves. 
In essence, our relationship with crafted 
objects becomes a way to express and 
share who we are.

SELECTION PANEL
Internationally acclaimed screenwriter 
and storyteller John Collee, and textile 
artist and animator Susie Vickery joined 
Maker & Smith partners Carola Akindele-
Obe and Mary Ellen Cliff to select the films 
for this second edition of the Makers’ Film 
Festival (MFF23).

The entire MFF23 program is only 
90 minutes long, screened in two parts 
with an interval, with films ranging in 
duration from one to ten minutes.

For tour dates and venues, 
visit makerandsmith.com.au

Stitching for self-
care: Reflections on 
sustainable practices 
for craft and activism
07.00 / textiles
Verity Byth is an Australian textile artist 
practising at the intersection of feminism, 
finance and fabric. The film describes how 
she found a balance between stitching 
for subversion and stitching for self-care 
in her installation ‘Prayers for Rising 
Out of Patriarchy’. Combining chant and 
ceremony from a female Buddhist lineage, 
with her own lineage of subsistence 
stitchers, and inspiration from social 
media, Verity offers this glimpse into 
the healing power of one of the world’s 
oldest textile arts.

Artist: Verity Byth
Editor and Videographer: 
Talarah Pedrocchi-Roelofs
Videographer: Holly Medway
Composer and Singer: Louise McKenna

Abdul-Rahman Abdullah 
– The View From Here
01.00 / wood carving / sculpture

“You can’t be truthful about your 
perspective unless you’re honest about 
where it’s coming from.”

Abdul-Rahman Abdullah is an artist, 
sculptor and craftsman whose work 
explores the collisions and ellipses 
between lived and imagined experiences 
of cultural identity, belonging and un-
belonging through the lens of his Islamic 
heritage. The very short film was made 
for THE VIEW FROM HERE, a celebration 
of Western Australian artistic talent at 
the Art Gallery of Western Australia 
(AGWA) in 2022.

Artist: Abdul-Rahman Abdullah
Director: Dominic Pearce
Creative Producer/Story 
Director: Emma Pegrum
Creative Director: Ian Strange
Edited by: Dominic Pearce 
and Steven Alyian
Sound Mix: Soundbyte
Original Music by: Marc Earley © 2021 
Native Tongue Music Publishing Pty Ltd

Artwork Credits: The Ornament 2021; Tall 
Ghost 2021; Throneroom 2021. Photography: 
Kai Wasikowski. The Obstacle 2014; Same 
time tomorrow 2020; The Dogs 2017. 
Photography: Abdul-Rahman Abdullah

Forms Within
07.00 / Glass
Through multiple processes with clay and 
plaster, Layla Walter creates glass vessels 
from start to finish. During Lockdown 
2020 she developed a modification of 
a process to eliminate wax in the glass 
casting process, enabling her to go up 
in scale and to introduce the human 
form in life size. At 46cm across, these 
translucent bowls are as heavy as the 
artist herself. Filmed in her studio in New 
Zealand the film follows three stages 
of the process.

Artist: Layla Walter
Commissioned for: ‘Forms 
Within. Layla Walter’, Masterworks 
Gallery 7 May – 4 June 2022
Film-maker: Serena Giovanna 
Stevenson Creative. Filmed at Layla 
Walter’s studio, Auckland, Tāmaki 
Makaurau, Aotearoa, New Zealand
Studio assistants: Suzan Lee, Nerida 
Johnstone, Mātene Sisnett
Life models + mould making: Alicia 
Dowsett, Michael Day, Alyx Duncan.
Thank you: Ann Robinson, Sally Barraud, 
Adam Walter, Jamie Larnach, Kiri Donaldson, 
Geoff Gilson, Tessa Mitchell, Cybèle Wiren, 
Daisy Shearer, Joanna Campbell, Kevin 
Smith, fotoarte, Melt45, Gaffer Glass
Supported by: Creative New Zealand
Representative Galleries: Masterworks 
Gallery, NZ Glassworks, Avid Gallery, Milford 
Galleries (NZ), and Traver Gallery (USA).

Dyelogue
09.09 / dyeing
In a small workshop in the ancient 
Medina of Marrakech, Morocco, Said 
Sefiani practices the craft of traditional 
wool dyeing.

Co-writer, Co-director, Co-editor, 
Cinematographer: Said Nait Salh
Co-writer, Co-director, Co-editor, 
Producer: Berenice Rarig
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The Handmade Table
04.46 / ceramics
The handmade table is a phrase that 
encompasses the celebratory, a gathering 
of people eating and sharing food, 
stopping for a while, in the midst of busy 
noisy lives and taking pleasure in simple 
things. Handmade bowls, live music, and 
good food.

Concept, Artist, Creative 
Director: Shannon Garson
Camera, Editor: Alieta Belle

Hold
02.00 / basketry / weaving
The exhibition titled HOLD paid homage 
to functional basketry and the purposeful 
application of craft skills. Highlighting the 
egalitarian and domestic nature of such 
an ancient craft, the exhibition curated 
by Leanne Bray for IOTA21 celebrated 
ideas of everyday ritual and explored 
the unique artistry and sustainability of 
fibre arts. Twenty Western Australian 
makers were invited to create unique 
work, demonstrating their varied skills, 
methodology and use of materials. The 
resulting works were shown alongside 
a collecton of historical basketry 
loaned from private collectors, drawing 
together cultures, geographies, times 
and communities.

Artists + Makers: Gemma Ben-Ary, Siân 
Boucherd, Leanne Bray, Kate Campbell 
Pope, Mikaela Castledine, Merle Davis, 
Fiona Gavino, Dawn Gamblen, Megan 
Juresa, Maxxi Minaxi May, Jan Mullen, 
Stella Picciotto Winn, Tania Spencer, Liliana 
Stafford, Martien Van Zuilen, Katrina Virgona, 
Louise Wells, Anne Williams, Cecile Williams
Curated by: Leanne Bray
Film-maker, Director, Editor: Steven Alyian

Primavera especial
03.31 / furniture / weaving
STUDIO JAIA is a furniture and pattern 
design studio based in Palma de Mallorca 
(Spain) which is dedicated to a mix of 
traditional craft and modern design. 
After more than a decade of working 
as an interior and exhibition designer 
in Berlin and Los Angeles, Anna Lena 
Kortmann now designs and makes high-
quality wooden furniture. Her designs and 
hand woven seats reinterpret the island’s 
traditional weaving and incorporate 
recycled cotton, spun on the mainland.

Designer-maker: Anna Lena Kortmann
Script + direction: Oliver James Torr
Music: Peter Joseph Head

Kukaputju
05.48 / fibre art / animation
Yanyangkari and her clever dog Kungka 
go hunting in the bush. What they catch 
surprises and delights them, and their 
companions.

Tjanpi Desert Weavers are proud to 
have created short animation films in 
collaboration with Animator and Director 
Jonathan Daw.

Cultural director: Yanyangkari Roma Butler
Cultural advisers: Cynthia 
Burke, Delilah Shepherd
Executive producer: Michelle Young
Creative producer: Karin Riederer
Director and animator: Jonathan Daw
Creative development and technical 
construction: Jade Brockley
Pitjantjatjara interpreters: 
Cynthia Burke, Sally Foster
Live action cinematography 
and sound: Anna Cadden
Live action community producers: 
Cynthia Burke, Sally Foster
Stop-motion director of 
photography: Jonathan Daw
Editor: Jonathan Daw
Story editor: Karin Riederer
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Upla – Rituals of 
the Everyday
03.12 / ceramic
Pivotal to village life in Madhya Pradesh 
in Central India is the mundane and daily 
act of making cow dung cakes and drying 
them in neat rows on a wall; a woman’s 
role that is generally taken for granted. 
This daily ritual feeds into a sustainable 
life of making and consuming. The cakes 
are spent daily in cooking or ritualistic fire.

In contrast, ceramic artist Madhvi 
Subrahmanian observes the marks she 
makes in soft clay, when submitted to fire, 
become permanent and defy time, lasting 
indefinitely into the future. She honours 
the everyday ritual by immortalising a 
cow dung maker’s hand in fine porcelain 
and in the repetitive process creates a 
glimpse into an enduring tradition and the 
crucial role women play, while trying to 
understand the ever-present dichotomies 
in Indian society.

Artist: Madhvi Subrahmanian
Acknowledgements: The unknown 
woman who made the original cow 
dung cake for the mould in a village 
in Madhya Pradesh, India
Film: Art ICHOL and Madhvi Subrahmanian
The film was made for IOTA21: Indian 
Ocean Craft Triennial about the creation 
of installation Upla.

Duncan Young
05.15 / furniture
Duncan Young is a Melbourne born 
furniture maker based at the JamFactory 
in Adelaide. Having begun his exploration 
into timber as a climbing arborist, Duncan 
works to immerse himself in the full 
journey a tree takes to become a piece 
of fine furniture. He is conscious of the 
waste involved in the production of timber 
products and is interested in exploring 
means of creating timber products in 
a more thoughtful and ecologically 
appropriate manner. We take a walk 
through Duncan’s studio at JamFactory, 
getting to know his inspirations and work.

Designer-maker: Duncan Young
Film-maker, Director, Editor: 
Connor Patterson
Producer: Holly Wood
Producer: Sophie Guiney

Fusion
05.42 / public art
In August 2021, the community of 
Broome stood together in Chinatown, the 
cultural heart of the township, to unveil a 
magnificent sculpture, ‘Fusion’. The film 
follows the design, making and installing 
process, and describes how ‘Fusion’ 
welcomes and connects visitors to the 
shared histories of Broome’s pearling past 
and present. The curved steel and wood 
sculpture incorporates 200 kilograms 
of pearl shell in a base shaped like the 
hull of a pearling lugger, topped with a 
symbolic, symmetrical composition that, 
twice a year, lines up perfectly to position 
the moon on its crest.

‘Fusion’ was commissioned by Broome 
Chinatown Revitalisation Project (in 
conjunction with Shire of Broome, 
Kimberley Development Commission, 
Development WA and in consultation 
with The Community of Broome.)

Artists: Alex and Nicole Mickle, 
Safehaven Studios
Art Coordination: Mud Map 
Studio with Jenny Kerr
Filming + Editing: Steven Alyian
Additional Filming + Photography: 
Paul Bell Feral Films; Matthew 
Adams; Stefan Anderson of Dusty 
Pirates; Anastasia Bradley
Producers: Jenny Kerr, Safehaven 
Studios and Shire of Broome
‘Lustre – Pearling and Australia’ Publisher – 
Western Australian Museum, March 2008.
Special thanks: The Community Reference 
Group; Members of the Broome community 
who so generously shared their stories of 
Chinatown; Willie Creek Pearls and Cygnet 
Bay Pearls for donation of pearl shell.

When the inside is outside 
and under is above
03.24 / clay installation
Over five intense days 2.5 tonnes of 
clay came to life in October 2022 at 
Boola Bardip / WA Museum in Perth. 
Revisit this captivating performance 
with Singaporean artist Jason Lim as 
he created a large-scale ephemeral 
installation. The performance was an 
Indian Ocean Craft Triennial project which 
continues to link Australian audiences to 
the cultures, traditions, knowledge, and 
skills of its regional neighbours.

Artist: Jason Lim
Assistants: Robbie Kerr, Lee Woodcock
Periscope Pictures [Sam 
Field and Alice Woolfe]
Supported by: the Department of Local 
Government and Cultural Industries, 
WA Museum, Midland Brick and the Ceramic 
Arts Association of Western Australia.
www.indianoceancrafttriennial.com

Nomadic Crafts
08.20 / traditional crafts
The Union of Artisans of Kazakhstan 
conceived the film for the 10th anniversary 
of the organisation. Based in Almaty, 
Kazakhstan, the Union’s mission is 
to preserve, revive and develop the 
potential of the endangered Kazakh arts 
and crafts.

The film was filmed in three cities of 
Kazakhstan and covers many types 
of traditional crafts practiced by the 
ancestors of the Kazakhs – nomads. 
Masters pass on to each other their 
products, respect and love of the 
traditional arts and crafts. The film 
demonstrates the artisans’ devotion 
to the traditional culture and unity in 
realising the mission of the Union.

The film ends with a swallow’s nest 
coming into the frame. According to 
Kazakh beliefs, a swallow can build a 
nest only in a good place with positive 
energy; for a craftsman, such a place is a 
workshop. The master makes a traditional 
wooden dish, ‘astau’; the main dish of the 
Kazakhs ‘yet’ is placed and the oldest 
craftswoman, who has the status of ‘Living 
Heritage’, blesses the dish and all artisans.

Artisans of the Union of 
Craftsmen of Kazakhstan
Director + Editor: Aizhan Bekkulova
Concept: Ikramzhan Rafikov
Camera: Ashimov and Abishev Ardak

Plant Chroma Codes – 
Place Based Colour
02.49 / natural dyeing
Joanna Fowles’ practice is situated 
within a minimal and abstract geometric 
aesthetic informed by theories of circular 
design. Her works extract colour from 
sourced natural materials to make place-
responsive artworks and installations 
through mediums of dye, screenprint and 
paint. She combines minimal expression 
to natural materials creating works that 
invite reflection on our perception of 
local materials from urban foraged, post-
consumer materials and waste resources.

Maker: Joanna Fowles
Videography: Flore Vallery-Radot

PART TWO



Loy
05.47 / weaving / installation
Asim Waqif employs basket-making 
techniques to make large scale 
parametric structures.

Architects primarily rely on algorithmic 
relationships using computational tools, 
while basketry and weaving can create 
such forms using the physical qualities of 
the process of

fabrication. Filled with distractions and 
obstructions, the maze-like artworks 
ask the viewer to actively experience 
the architecture instead of passively 
observing it. Not only to maneuver the 
body through the accumulation of stuff, 
but to be confronted with the reality of 
one’s own consumption.

Concept + Lead artist: Asim Waqif
In collaboration with: Khokon Da and his 
craft team, Ashhar Farooqui, Anpu Varkey, 
Harry Samson, Shantanu Heisnam, Nadeem 
Waqif, Pradeep Patra, Hoang Quyet

2 faces of fire
06.22 / ceramics
Woodfire potter Daniel Lafferty always 
believed fire was a friend until the Black 
Summer bushfires destroyed his studio and 
devastated the Cobargo community. Daniel 
Lafferty throws one split log after another 
into his kiln until it becomes unbearable to 
stand near the small opening.

Artist: Daniel Lafferty
Producer, film, sound, and 
editor: Vanessa Milton

Makers’ Film festival is produced by Maker & Smith
Post Production: Steve Alyian
Brand Design: Isabel Kruger
Website: Orla Larkin
Graphic Design: Christopher Young

The Makers’ Film Festival was produced on Noongar country in the 
south-west of Western Australia. Producers Maker & Smith respect and 
acknowledge the traditional custodians of the lands, waters and skies 
where we enjoy good living today in Australia – in particular the Whadjuk 
and Pibelmen peoples of the Noongar Nation. We respect their culture 
and the continuing contribution they make to the vitality of this region.

Vanessa is a Features Reporter with ABC 
South East NSW, based in Bega. She 
produces stories for local and national 
radio, online and TV in collaboration with 
communities on the far south coast, Monaro 
and alpine regions in south eastern NSW.

Tangki
05.53 / fibre art / animation
A multi-generational story by Anangu 
women artists of how donkeys came to be 
malpa wiru, invaluable helpers and friends, 
in the desert community of Pukatja in 
northern South Australia.

Tjanpi Desert Weavers are proud to 
have created short animation films in 
collaboration with Animator and Director 
Jonathan Daw.

Character artists: Tjunkaya Tapaya tangki 
kuṟai, tangki puraunpa; grey donkey, brown 
donkey; tjitji tjuṯa, children; pulitjamunu, 
police person Carolyn Kenta tangki piranpa 
(Wilma), white donkey (Wilma); kuta, older 
brother; tjitji iṯi, toddler; tjitji, child; aṉangu 
puḻka tjuṯa, adults Imuna Kenta anangu 
pulka tjuta, adults Stacia Yvonne Lewis 
tangki kuḻunypa tjuṯa, donkey foals Atipalku 
Intjalki papa tjuta, dogs Lynette Lewis 
kamula, camel; papa puraunpa, brown dog 
Elizabeth Dunn tjuḻpu tjuta, birds: kaanka, 
crow; patilpa, Port Lincoln ringneck parrot; 
kurparu, magpie; walawuru, wedge-tailed 
eagle Cynthia Burke papa tjuta, dogs.
Set and prop artists: Elizabeth Dunn, Erica 
Shorty, Carolyn Kenta, Julie Anderson, 
Margaret Ngilan Dodd, Cynthia Burke, 
Tjanpi Arts + Culture Assistant Carlene 

Thompson Imiyari Yilpi Frank (Adamson) 
Charmaine Buzzacott Francie Ingkatji 
Noreen Heffernan Janice Stanley Loretta 
Carroll – Tjanpi Arts + Culture Assistant 
Chriselda Farmer – Tjanpi Arts + Culture 
Assistant Margaret Heffernan Yarral Lewis
Cultural director: Tjunkaya Tapaya OAM
Cultural advisers: Akitiya Angkuna 
Tjitayi, Imuna Kenta, Carolyn Kenta
Executive producer: Michelle 
Young, Tjanpi Desert Weavers
Creative producer: Karin Riederer
Director / animator: Jonathan Daw
Creative development and technical 
construction: Emma Franklin
Interpreters: Beth Sometimes, Loria 
Heffernan, Muyuru O’Toole, Katrina Tjitayi
Live action cinematography 
and sound: PY Media
Live action community 
producer: Loria Heffernan
Stop-motion director of photography: 
Jonathan Daw Scene directors: Tjunkaya 
Tapaya, Carolyn Kenta Editor: Jonathan Daw
Story editor: Karin Riederer
Subtitles: Beth Sometimes
Donkey armatures: Nick Pledge
Sound design and mix: Jeremy 
Conlon – Left of Elephant
Sound Colour grade: Danny Phillips
Credits: Amber Stacey
Adviser: Kate Cawley, RMIT University
Music: Donkey song by Akitiya Angkuna 
Tjitayi; sung by Akitiya Angkuna Tjitayi, 
Katrina Tjitayi and Umatji Tjitayi
Legals: Arts Law Centre of 
Australia; Everard Advisory

Vote for your favourite film.

The film winning the most votes will be awarded a prize, 
sponsored by Maker & Smith, of AU$1000.

Submit your film for the next makers’ film festival:  
www.makerandsmith.com.au/makers-film-festival
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